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The pamphlet revieifs usas of films in social studies 
classrooms, l£sts sourcM for obtaining films and filmographies, and 
glres tips on shoitlng and evaluating the films. Films pan be usea to 
illustrate concepts or historical events, communicate the essence of 
foreign cultures, a%d enliven dull textbook content* five types of 
f ilms are described including eduicatiottal f ilms (na rr^atfed surveys ^or 
bverviews) , aramatlc reenactmsnts, and motion ^picture "mirror" films 
of the times in which they were made* Films with ^little or no 
narration are' excellent for inquiry and hypothesis formation. Films 
on issues promote class discussion. Soarces of films range from 
public libraries to school .and university film libraries* Adaresses 
of bver^BO sources are llstea. for free films, feature films , and 
?irms which supply school districts* Teachers are remlndea to' or|er 
films well in aavance. SuggestionsVfpr pre- aliia post-film ^viewing are 
presented* Projectors should be checkeflip A J^^siqn plan should be 
developed to introauce and follow through '^he film's theme- Dn any 
given tbpic, stuaents might be askea to laflatify issues given^ 
different emphasis in the film and in their ^extb&oks^ Herunning 
segments of films can help durirfj class^ summary dispussion * TeaMe^s^,/ 
are ^encouraged to keep a file of their ovaluations- of inai'Vidua/l 
films* (A7) . ' 

* Documents acquiTed by^ERIG incluae ma ny informal unpubJ/Lshed 

* materials hot available from other # onrqeSi, ERIC makes every effort 

* to obtain the' b#st -copy available* Nivertheless, items of marginal 

* reprpaucibllity: are often encounterea ana this affacts the guality 
of the .microfiche and haracopy re proauctions . ERIC aaakes availab le 

* via the ERIC, Document Reproauctibn Ssrvice (EDRS) . EDRS is. not 

* responsible, for the quality- of .the ociginal aocument. Reproauct ions 
h suppliea b"^ EMS are the Wst that can be made from the original. 



ERIC 



INO UNDIR AQBEEWENTS "'^ 

tlO{IAL INST'TUTl ED oUTStDE 



US 




U S BiPiRTMiNT ©f NIALTN, 
MATIOWAL IWiTITUTl GF . 

THIS OQCUMlNt MA| If EN hEP^O- 
BUCiO t;CACTL¥ AS.BfCEiVED FROM 
THE PERSQN OR OftG^^NifATION ORlQlN- 
AtiNO POINTS OF VliW O^ aajNlONS 
STATID DO NOT NlCiiSAR ILY *EPR1* 
^NT OFFICIAL NATIONAL iNSTlfuTEOF 
gDUCATiON PQSftlON OR POLiCy 



Effective U se of Fil m 5 
in Social Studies 

Classrooms 



Sam Bryan 

EKecutive Director 
International Film Foundation V 



Why Use Film? ^ 

Youngsteri^ today spend an extraordinary amount\of 
time watching films and tarevisron/^he statistics are stag* 
gerlng. "Of all American hQUsehQids that are wired for 
eiectrlcity, 99,9 percent "have at leait a black and white 
television set—more than" have a toaster, washer or coffee 
pot/'VSesame Street' reaches S million chndren, almost 
half the nation's 12 million children under five/'^ "[The), 
average child, before he enters first grade, spends more 
time in front of the TV set than 'he will getting his B.A. 
degree//* By the time the average student graduates f<^om 
high school, ''he has watched mor^ than ISjOOO hours of 
television and seen more than 500 filrrfs,"^ 

Fortunatel)^; suitable films stimU(Re learning,'- One can 
gather information and learn behavior iro^m films, and 
they are "vigorously affecting our students^^their atti- 
tudes, beliefs, knowledge, erriotions, tastes, and aware- 



f *^'Anc! Now, Pocket TV/* Ths New^Ydrk Times, Sunday,January' 
16, 1977, SecHpn 4, - . . 

^ Ralph J. Amelio, FUm in thu Chssroorn (Cfncinnatl: Standard 
Publishing Co.. 1971), p: 2. \ ^ ^ 

^Frederick Goldman and Linda Burnett, Need Johnny R^adf 
(Dayton, Ohio: Pflaum, 1971), p. 23. 

*Johh M. Culkjn, Film Study in the High School (New Yorki 
Fordham University Press, 1965), p. 1, 

n^eslie P. CrelhhiJI, editor, '■Revlevy of Trends In Reit^arch on , 
Initructionil Television and Film'V {Washington, D.C.; U3j Gov- 
ernment Printing Office, 1967), p. 15. * , 
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iFFICTIVE USfijpF FI^MS^ IN SOqAC S|UDI^ CUSEROO^ 



n^s^in essence, themselves.*'* In brHefi ifllms have 
^ htjped create a visual generation. Not to exploit, visual Sfi^ 

the idhpols/ therefor©; is to ignore where the itudenrs 
- are. Jt is fortunate that many teachers do use a wide variety' 

of films in exciting ways, focral sidles teichers use films 

for many reasons: 

'\ ^ Fiim^*^%n d&tightf instruct, involve, ^create and moti- 
vate . \ . [It] Cap contributB to the student's understanding -. 
of ttw world of hurnan experiende and values/'^ A motion 
pkture can bring into the classroogi a nurhber df situa- 
tions, events, and ideas that are difficult or irnpossible for 

/ students to see or experience In a normal school setting, 
■ .Mo^^ and space* History* for example, can 

Cbe re?CEeated through film. For a unit on the French occu- 
pation of Egypt, a film ^an show Napoleon's arrival and<his 
encounters with various Egyptians; or the signyig of the 

. Declaration of Independence and the events leading up to- 
It can be made alive to students if they "see" the ^rsoh- 

. alities involved, Newsreels and olher docurnentaries offer 
actual scenes frorp the jJast, as well as showfng the entire, 
world today, . , . 

% Films can make the past, present^ and Juture of the 
world acchssfble to teachers and students in their class- 
rooms, A history film may present dramafic, live-action 
scenes to re-create important past events, use animation 
for the same purpose, 'or show^ paintirigsand still photo- 
graphs from the past. Dramatic; re-enactments can ''moti- 
vate students to learn historical content and . . . promote 
inquiry into the resolution of h*jman conflict/*^ Live action 
a^d animation can also speculate on the future, and, of 
course, show the present, ^ ■ 

= ^ Ceographyf world cultures , and anihropotogy classes ^ 
can see the various areas and. peoples of the world frbm 
film, A twenty-minute movlg" on China can convey the 
''feel" of that country — ^the texture, atmosphere* and fab- 

^ ric — ^more effectively than can much reading and wriiing 

* and lecturing. Government, economic!, and ci^^'1cs teach- 
ers will find films on anything from town meetings tol ad- 
vertising, ' L 

• Films can bring alive what is often abstract and ddll in 
the textbook. Short films can raise questions; present 
contrbversi^opinions on such powerful subjects as capi- 
tar punishmehit and consfrvatlon; or show disturbing 
scenes, such as the horrors of war, child labor, or welfare 
hotels, Fjtms.a e being made with more and more care and 
are successful y offeHa^^ot only information and raising ' 
questions, bu are pleasing aesthetically. They offer a col- 
orful, exciting^ moving, artistic viewing eKperience. They ^ 
afso provide a welcome change of pace^ often "grabbing"' 
the attention of the students. , ' 

Well projected, in a darkened room, a film can get the 
whole class to travel together b^ck to ancient Greece o/ to 
an American courtroom today; or it can set up a moral 
dilemma> giving, the stydents a common shared experi= 
en ce that is unfelated to their readirig and other veFbal 

, skills. Motion pictures can effectively introduce a |unit^nd 
motivate students to read and study further. In short, films 
are an exciting and enjoyable way to learn and teachf - 



^Amelio, op. c//, , 2. ^ . 

■A^nthonyN. Penna and Mattirps vnn Brauchitsch", "Tht* Design 
and Teaching of Oraeiatic Frlmp; An Approath to .Vtilgi* Edura- 
Won,"^ ft I m and History*^ S/a\, Vh N^, 3, SL*ptumb(»r 197*6: p. ^5*"= 



V^at Types of Films? 

1. Educati^al Fllms , ^ ^ = ^ ; 
The most commonly used film in the scHbols is the so- 

« . called "educatlonalTilm.^ Most schdols in the 1970s con- 
tmue^io use 16mm films and projectors; Mudh that is/ said 
here, however"/ will als& apply to Bmrri/ video tapes, and 
video discs. More fhan 100 Americ^an^frrms p^duce and 
distribCite (rfefit and selJ) moOon pfctures for-the school 
market, (A listing of many of these organizations starts on, 
page 4 of this pamphletO Often these fnms ha^ been 
/nade In cooperation with educationaf^cbnsuftants, areJ^* 
companied by teacher's guides or notes, and are dellber- * 

_ . ately short enough to fit into the siandard forty-flve'min- 
..utfe^lass period. Many of the most popular fllms.are nar- 
rated surveys, or pverylews, often called "illustrated 

: lecturls;*' and contain a great amount of factual inlorcna- ^ 
tipri. Television has made popular^ several eseries of this 
type^ including Alistair Gool^e's y4mer/ca/ ' 

2. Dramatic Re-enactments ^ _ ■ - 
Another popular format* for histpry flirts in particular* is 

the drarnatic re-enacfmenti Agairt a television sferies. The 
Adarns Chronicles f is a popular exarhple. A number of pro* 
, ducersTiave used dramatic re-"enactments to set up con- 
flict situatibhs, forcing students to make value judgments. 
For example, in the film Song of Mola^seSf from the Dec^ 
ades of Decisiorkst The American Revolution Series,"* the 
hero IS torn.'betweeri the urgirigs of his fellow citizens, 
who want him to join them nn a protest against the British 
tax, and his own desnre to pay up and avoid a conflict. 
Students are asked to decide vvhat action he should take. 

3> FlimI with Little Of No Narration ' "/ 

' Another kind of film is the one made with little or no 
narration^ "The film communicates primarily visually."'-' 
This opens up possibijities for the teacher^^^but it also re- 
quires more care ih planning the lessdn^the unnarrated 
film allows students to select what they perceive as bfeing 
important in the f^m. It is useful for inquiry and hypbthe- . 
sis formation, and, therefore, for generating a discusfion, e 
These non-verbal filrns have been effectively used wi\H all 
levels of students- — ^includlng so-called "slfew'" classes^as 
they do not rely on vocabulary level or oij any verbal infor- ^ 
mation, and they require students to conceutrate on what ' 
)s seen, not said - Often primary source material is present- 
ed visually: for example, an on-site visit to a nomadic 
people in Central Asia, or a study of musical instn/ments 
of Colonial Wiiliamsburg. • - 

4. Films on Issues ^ 

Some short films simply raise questions or issues vvith- 
out or with narration, These may be a brief visual con- 
densation of history with a jazzy musical score; an in- 
depth study of art from a particular country and/or period; - . 
or the deliberately ironic juxtaposition of, say, the weirds 
of John Kennedy's dpiirnistlc inaugural addrbss with pic- 
tures of riots the ci^es and killing in Viet Nam of the 
''later 196Q^, . ' 



■*A*aiiabic' trom N.itijjnal Gpogrdphic Edurntrt>na! Sc*rvlfns. ^ 
'"LuOnard W. iTigfaham! "Tho. Nnn-Narrative Film: A Sacliil 

May im, p= Jh^,, - ^ / * 
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alio 'fii|d is^ Mrrpr W,^ 

^^^^pHfiJhtaries ph^u^d rn Q^rrtifty In thie l93di ^ovlrfe 
^^^^%aaftli of social com thote days. Some hii= 

^^^ i a cartjim period and coMntiy to glve^rflsightilnto a^rticu# 

5ji^5^9^^iS/^r; i^^ftf^ Amei'ican flirft conofedles to look ^vAmerlrfh';;^ 
f|;^^^f Ability frp^ SiptilajJy, sgma teadfieri avalu- 

; atei«rt^ their^prQpagan9la.:eW^tivene^/and -^^ 

^: ^/ ;f /dl^cuii^the points of view and biai^ of the filfn^aker^ f 
teV^^ ^^^^*^^'y^^^^ ^tu re film ca^^^ vital tfachlrtg tmol j [ 
l^^tq^hft^pfiialMiidi^^ SomeH^ly\^&od^eaft|r^ 
5^Siipimpt tcipoHray a re-cfeatwn of jmportant events. ' 
:■ / ' K Jh^ Sfrns facts have been researflmd, deta^s have 
tfien ehetked cases* an effort has been 

^ trfiade that^n stand ihe Htest of scholarly anatysis. Even 
^ V . r vyhen s^n^ftram ati c 1 1 cen se i# take n , f eat u res cap fu rt^t h e 
^^ : > modd^ tone/ arid texture of spec! historical events, Stu- - 
^ - dents iire then afforded the opportunity of delving Into the 
^vvritten record rand find their own historical inter-'' 
^ ■ ^ pretatiofvbFftfc \ ; . ^ 

■ Feature filmSbafe often available in»two f or mats ^ AH are 
^ accessible i?n a lease/rental basis in*their original full- ^ 
length versions. In adclition, spme tor^arnei Java prqS 
duced extracts of important Hollywood films for cUsif 
room useV For exam pl^^ sorne schools annually rent the 
feature film 4 Man for All Seasons, English and social stud-, 
s ies daises are thf p combined to provide a longer viewing 
'■ period and to share rental costs between the two depart- 
- ments. On the other hand/ other schools prefer tq pur- 
^ chase or rent M ^faffer of Conscienc&r Henry Vlll and 
^ " T/iomasSvfofei a thirty-minute extract of the feature film. 
^"^4ft^her caie/ a teacher has the opportunity of bringing , 
actors PaOMfofield and 'Robert Shaw into the classrooms 
to stimulatf students by their climactic scene in the halls 
of Parliament when More confronts his accusers. 

6, Othey j^inds of^fTii , > ' 

Many other kindsof films are available; and any motion 
pictuVe/ with intelligent use by a good teacher, can make ' 
for a stimulating class. Thefe are government, business, 
commercial, industrial and Dther sponsored films, travel- 
ogues, and theatrical featurg filmSj (A listing of sourdes fof 
some of these, films appeark. under "Free Films, page ^ 
and under "Feature^Films," page 4.) ^ 
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How To 5 elect a Film 



Ideally, a teacher should 
concepts best presented b> 



look over a unit, choose^the 
firm, and then search ihor- 



^ , oughly for movie that^tould add constructively to the 
course o.f^study and £puld Decome an effective lesson In 
itself.' Realistically, many teachers look over film catalogs 
' and listings antJ try to choose a^ useful film from the cata- 
• - log descriptions* However, asking the social studies chair- 
person or supervisor, or the individual ih charge of media, 
or a teaching colleague for suggesiions for a useful movie 
, may lead to the best available JUms. Many of them keep 



"Michael Isenberg, "Worid War 1 Film Comedies and American 
Society ^ The Cbnctrn with Auihoritarianism/' f//m and History, 
Vol: V,.N6; 3, Septembef 1975, pp. 7=15, 21. 



annotated Mstt^or file Cai^ai^thu^rSi^ 
"seanch'f for filrm* . ' ' : " - 
: A n umber of drgimiattani atWWfl^ lQ; list ahd^r feyfew ^ 
f i I ms , a nd th ey p u b I i sh the rpSu||s In such p u bl icat i ons is 
Nat/onaf /nfo^maf/on Canfer^^^^ 
!'(NJ^C,£>M,) /ndex to Ttom Icfr^caW^ Ange-, 
JesJ r^aarn/nf D/rectoo^^^^^^ 

.irtg Gorporation); and^theMecfia^ev/evv DigeBt (Ann Ar- 
Michigan; The f ierlar^\^resiK Also jhe Edujptional 
i,:Fjlm Lib^ry Asio^tlon ^IplJai) and Landers Fjlrfr Ri|y 
systshialically fevievy 16^ti films and pubUsh the revrews 
sepirately. Magazines such as BpokliH, PrevieyyM, Med/a*^ 
and Methods, film dnd'HitoryrVhe^isWify Teacfjer^ fh^ 
i^rnal aCCeogrMghy ^d Sdpial'E^ucB^^jAl publishr r6- 
vieUrs or^Nsti^oi rSw releis^*: . . . ^ 

f^isQf ^rom time to tinrie, varlo^i ofianizayphi p 
listiqgs or«vieWs of fflms that ara;bf a ipgciafized naturfe^. 
Hare ^ re a few retentaistings^jV, • • j , 

Voy, janf M. Latin ^erka: SightB kn^QundBf:A Cujde tp " . 
Mq^tion Pictures and Music fbf CQjIeg^^^^ 

^ Ohrn, Steven and J^l^ Rebtec<;t. Africa from neaJ to 
Reel: An African fUrno^aphy? ABAf^^^T^, >i ^ 
The University of Mfthigan Auciio-Visjull Education Cen- ^^ 
ter, Ann Arbor, Michigari.'f/7m ReBOurcm .pn, Japan. 
U.S. Dept. of HEW, U.S; dovernJRent Printinf Office, 
: Washington, D.t./197S, $1.20. * ^ ' ; 

^ ^ Where To Get Films 

There are many sources of Ifimnt filhris. While jome 
schools ^ay own a print of a popular, well-used fijm or 
two, most 16mm films are too expensive to be kept in a 
single school building for bnly occasional use. The follow- 
ing paragraphs list the^mfist likely sources of films avaiN 
able to the teacher, , 

* . * 

1. School Film Libraries 

Large, cooperative Ylfm libraHes— district, county, re- 
gio^i, state and/or city media centers (sometimes called 
^inflfuctlonal Materials Centers, or Learning Resource 
Centers)-^are common throughout the United States. 
These large, centralized libraries purchase 16mm films and 
circulate them.>vithout charge to member schools. Some 
such centers include every school within their bound" 
aries; others allow schools the choice of joining, A few 
welcome parochial schools. In the individual school build- 
' ifigs, one person usually coor3inaies requests to this re- 
giorral center; and films arrive and are shipped back on a 
regular schedule, TFierefore, the first step in determining 
availability of films fdr yoyr school is to find out if -there is 
a media coordinator, and to obtain a catalog of films avail- 
able to your school, . ^ 

2^ Public Libraries " ' ■ 

Many public libraries have extensive film collections. A 
number have screenings in their own auditoriums, in a.d- 
ditioh toJending films to individual borrowers-i'Mndivid- 
ua^ bbrrpwers" often means anyone with a library card; 
but it may or may not include school teachers^ betause 
some public libraries have found it nfecessary to restrict 
film borrowing to non-school use. Furthermore, since 
these film collections are for the public, they are very gen- 
eral^ with films appealing tg the Cirl Scout^, church 
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> <*-.L.^^h....i.:::^r:rl.^ : -'JiFFECTIViE USf tlLMS 1^ 

. ^ ... ' - \ ^ - 

V *f roups, senfar clt^ens, af1d'chlWren*i;6lTrthday partiei^lt' 
/ is worth che^km^your Jqcal library's collection and'poii* 
=^ cieSi Jfidwever, ^ /' , . 

^ Ufitversity Film Ubran'ei ^ /" 

; ^ Many ynlvefiities films which they 

fv ^^H^ available for campus use anql^ then rent for a minimal 
' fee (usually lower, than thai of /the commercial distrib' 
utors) to schdqIsdTi their state pr region of the country. 
The followirig brief»llst represents the largest universities 
^whleh rent nalionwide. For others, check the policies of 
your state's majdr universities, 

j^ j^rjzona State University, ^ Arizona Film Coopera- 

tivey Tempe^AZ 85181. . ' 

University of Arftona, film Rental Library, Biireau of A.V, 
* Services, Tucson, AZ 85721. 

University of California, Extension Media Center, 2223 Ful- ^ 
. . ton Street, Beckeley, CA 94720, . : 

. University "of Sputherrt^Californla, Film Dlstrlbutlpn Sec- 

> ^ ^ tion^^lvisiqji of Cinema, University Parjc, Los Anee- . 

' les, C A 90007. r 

University of Colorado, Bureau of A,V, Instructloh, 3rd 

Floor^ Stadium^ Building, Boulder, CO 80302f 
Southern lllirTbIs University, Film Rental Library, Learning 

Resources- Services, Carbondale, IL 62901. . ' 
: University of Illinois, Visual Aid Services, 1325 Sduth OaJc 

Street; Champaign, IL 61820. > 
Indiana University, A,V. Center, Blobrnington, IN 47401 , 
University of Iowa, Audio-Visual Center, loiv^a City, lA 

52240. . ' . 

Boston - University, Krasker Memorial Film Library, 765 

doffiimonweaith Ayenue, Boston, MA 02215. ' 
University of Michigan, Audio-Visual Education Certter^ 

416 Fourth Street, Ann Arbor, Ml 48103, 
University of Mlnlnesota, Department of Audio-Visual Ex- 
; tension, 2037 yniverfity Avenue, S.E,, Minneapolis 

MN 55455,^ 

Syracuse University, Film Rental Center/^4SS East Colvin 

^ Street, Syracuse, NY 132T0, : \ ^ 
Pennsylvania State University, Audlo-VISual Services, 6 

Willarfl Building, University Park, PA 16802. 
University of Utah, Educational Media Center, Benhioh 

Hall 207, Salt Lake City, UT 84112. 
University of Wlsjionsin-Extension, Bureau of -Atidlo- Visu- 
al Instruction, < Box 2093, 1327 Unlversit^ Avenue 
^ Madison, Wl S5701. , ^ ^^^ 

4* Free Filrns ' 

Films^made byMhe United States government and Its 
agencies, by state governments, and by foreign govern.- 
ments a^e available on free loan. You^pay return ppsiage , 
only. Furthermore, many businesses and other organlza' 
tions pfdduceVilms for advertising and other pubMc rela- 
tions purposes. For examplo, some airlines— both foreign 
and domestic=offef travel films about the lands to which 
they fly. However, a gnlt on Russia solely using films from 
the' Soviet Embassy, or one on Germany using films only 
from Lufthansa, or one on Florida with films only by 
Greyhound might be criticized as slightly unbalanced. The 
following is a very select list of sources for sponsored, 
free,,and government films: / • 

Association Sterling Films, 866 Third Avenue, New York ' 
NY 10022, ' ' 



SOCIAL STUDIES CLASSROO*iS 

■ *i5 - , -. ■ ■ ^ ■ ;■. . ' 

. Modern Talking Picture Service, 2323 New Hyde Park 
\ Road, NewlHyde Park, NY HMO. 

RHR FilTnedia, Inc., 4a W, 48 Bl,, New York, NY 10036. , 

Many foreign embassies in Washington, D.C, and a 
number of United States and State Government agencies 
^ loan films, .See Serirm Press, Alexandria, Virginia for*/ 
Guide Aq QQi/ernment-Loan FUms and Guide to Foreign 
Covernment-Loan films. Also: Educators Progress Serv- 
ice, Randolph, Wl 53956, for Educators Cufde to Free 
Films^ ; 

5. Ffature Films 

Minyjtheatrical or featuri films are now available In. 
16mrn on a rental or lease basis, Sightlines C43 W, 61st St., 
NY, NY 10023) publishes listings as soon as they are re- 
leased, and Bowker prints their titles annually. Since 
TOny feature films are distributed In 16mm by more than 
orie firm, it is a'good ideaUo shop around. The foriowlng 
are a few of the many organizations which carr^ feature 
films. Write or qjjl for catalogs and listings. 



Cinema 5, 595 j^HBison Ave., New York, NYi0022. 
.Films, Inc., 1150 Wilmette Ave,, Wilmette, IL60C^1, 
Image Motion Picture, 2 Purdy Ave., Rye, NY 10580. 
janus Films, 745 5th-Ave77New York, NY 10022. / \ 
Museum of Modern Art, 11 West S3d Street,' New York 

NY 10036. ^ , ^ 

United Artists 16, 729 7th Ave., New York, NY 10019. 

6. Sources for School Diitricts v 

Most teachers have to rely on their district, city, or 
county film library, which, In turn, will /purchase from the 
many organ,izations which produce and distribute films for ^ 
the classroom. Most will send a free catalog on request, ( 
and many will rent their films. The classroom 'teacher 
should consult with the social studies supervisor and 'me- 
dia specialist, Jor they usually do the selection and pur- 
chasing for the district. They are often happy to receive 
suggestions of new titles for purchase consideration, and 
social studies teachers should be welcomed as\part of the 
selection process. It Is difficult to ke^ an accurate, up-to- 
date list of the organizations which sell fand oLten rentf. 
but here is one that lists those firrhs which have a large 
riumber of social studies fllms.f ' ^ 

Aims Instructional Media, 626 justin Ave., Clendale, CA 
91201. 

Altana Films, 340 E. 34th St., New York, NY 10016. 

American Universities Field Service, 3 Lebanan St,, Hano- 
ver, NH 03755/ _ * 

Atlantis Prod,., Inc., 1252 La GranadrDK., Thousand Oaks, 
CA 91360. = ^ f 

Barr Films, 3490 East Foot Hill Blvd.. Pasadena| CA91104, 

Benchmark Films, 145 Scarborough Rd., Briarcliff Manor 

NY 10510. I I 

BFA Educational' Media, 2211 Michigan Ave.i Santa Moni- ...-^ 

r_ ca, CA 90404. /J , 

Carousel Pilms, 1501 Brbad.way, New York, /NY 10036. 

Center for Southern Folklore, 1216 Puatody Ave., Mem- |M| 
phis, IN 38104. 

Ceniron Educational Eilm^>1621 West Ninth St,,Lawrrnre 
KS 66044. ^ • ^ A' 

ChL/rchill Films,462 N. Robertson Blvd'/Los^Angele#CA 
, 90069. 
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■ * . ' 

eojpnlal Wimamsbufg. Film Distribtition Section, Bon C, 

Williamsburg, VA 23185. 
Coronet Instruetional Media/ 65 1. South Water St., Chi- 

cago, IL 60601. . * * 

Counselor Films, Inc., 2100 Locust St., Philadelphia, PA 

1%103/ 

' The Eceentric Circle', P.O. Box 4085, Greenwich, CT 06830. 
Walt Diiney Films, BOO South Buena Vista St., Burbank, CA 
91521. 

iducation Development Center, 55 Chapel St., Newtop, 

MA 02160. V r 
Encyclopaedta BHtannica Educational Corp., 425 N. Mich- 

igan Ave,, Chicago, jL 60611, ^ * ^ 
Film Tmages/Radlin- FiliJI, 1034 Lake _St., Oak Park, IL 

' 60301V f * 
Films for the Humanities, P.O. Bo* 205^ Princeton, Nj 

08540, - ^ 

Films Indorpor'ated, 1144 Wilmette Ave., Wilmette, IL 

60091. . 
Indiana University. Audiovisual Center, Bloomlngton, IN 

47401, 

International Film Bureau, 332 S. Michigan Ave., Chicago, 

IL 60604. . - 
Intern^iional Fltm Foundatloti/475 Fifth Ave,,- Rm. 916,. 

New York, nV 10017, 
Learning Corporation of America, 1350 Ave. of the Am err- 

cas. New York, NY 10019. 
Macmillan Films, 34 MacQuesten Parkway So., Mount Ver- 

* non, NY 10550. ' / 

McCraw-Kf ll Films, 1221 Ave. of the Americas, New York, ' 

>slYJ0020. ■ 
Arthur Mokin Productions, 17 W. 60th St., New York, NY 

10023.. - 

yatlonat Film Board of Canada," 125-1 Ave, of the Americas,. 

Nfwnrork, NY 40020, " . _ 

National, Geographic Society, JEducational Filrms Dlv., 17th 

& M Sts,,'NW, Washington, DC 20036.'! 
New Yorker Films, 43 W. 61st St.; New Yorkl NY 10023. . 
Paramou/it Oxford Films, 5451 Marathon St, I Hollywood, 

CA 90038. ^ , \- ■ ■ . ^ 

RerenniaLEducation, 1825 WHiow Rd,, Northfi#jd, IL 60093. 
' Phoenix Films, inc., 470 Park Ave, So., New York, NY 

10016. 

PIctura Films, 111 Etghth Ave,, New York, NY 10011. 

Pyramid Films, P.O; Box 1048, Santa Monica, CA 99406. 

rfad Films, 933 N, La Brea Ave., Los Angeles, CA 90038. 

Soho Cinema Ltd., 508 8 roadway, New York; NY 10012. 

Texture Films, 1600 Broadv^ay,i^ew^York, NY 10019. 
Time-Life Multimedia, Tim^M^ Life Building, Rockefeller 

Cent^>, New York, 'NY^ld02O.'^ ' - 

Tricpntinerital Filpt? Cenler, 333 Sixth Ave., New. York: NY 

*10014r ' r \ ^ ^'^^ 

Weston Wood^ Studios, Inc.) Weston, CT 06880. v' 
William Greaves ProyMCtions, 1776 Broadway, New York, 

NY 10019. ' . ' * ' ^\ ' 

Wombat Productig|is„ ^nc. Little Lake, Giendal^ Road,^^ 

- KO: Box 70, dssihing,. NY 10562. 
Xerox Filnis^) 245 Long Hill Rd.,. Middletown, C1^^6457. 
Zipporah Films, 54 La^'is Wharf J Boston, i^lA 02110. 

Procedures vary for seieciing, ordering, renting, bor-^ 
rowing, and buying tfllms; b^t all require .advance plan- • 
ning by the leather. Some school districts even ask t'each^ 
ers to draw up their requests eaf h spring for films to be 
used in the following school year. The most popular films 
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are always 1^ great demand, and often are reserved weejcs 
ind even months In adyance. So, decide what films you 
want,^and order early. Also, return films promptly, so that 
the next user can'obtam them on timfe- and be prepared 
to pay tb# modest (library rate) return ■poitag4 charges for 
rental and free loari films. , ^ 

VVhat To Do Before the Showing 

Afte> you know where films are, how to obtain (hem,* 
'and how to reserve and, run thejchooLs movie projector, 
you are faced with the task of deciding what to do before, 
duririg, and after you show a film. This'meani that after 
. the firnrt hai^beeri sejected, ordered, and reGelved, the real 
work begins. The first thing to do is. to preview the film 
carefuily^to determine if it meets the objectives fpr that 
particular lesson. This scrSeening of the film before the 
class mefts insures that the , film has no offensive, , or 
biased, or very dated material In if; that it ll geared^for the 
appropriate grade level; and thatiit will do, iff fact, what 
you asiumed it would do when ydu read the catalog df* 
scription. There can be exceptions, of course. Dated, or 
biased movies can be used to teach about the filmmaker's 
frame of reference, and to have students deal with biases. 

You must know the film, Teachers^should make eveVy 
. effort to see e#ch film In Its entirety before showing it to 
their students. No good teaoh%r would assign a reading 
Without having first read it; yet some"teachers do have 
their classes view a film^when tbey themselves really do 
not know what it contains. This previewing will have to be 
jdone in a free period, or after school. It can be done with 
a group of students, too.^The |esson should be worked out 
then; and a lesson plan for a film lesson shdyld be just as 
thorough as Tor any othpr. tfvh|Wre;the objectives ? what 
altitudes, skills, values, and knowledge gpals are you 
trying for when you use the fi[m? What procedures and 
questions will you usef To what assignmenp will the film 
Jpgicaily lead? ! | 

i.n addition to working out a lesson plap jo go with the 
film; the question to ask during the prevfe'/v is, "Will this 
film contribute to the learning of my students?" Only if 
the answer is affirmative should you continue planning to 
use the film. ' .■ i j 

Next, you should consider how-to set up your room. 
Many classrooms today cannot, be adequaioly used for 
presenting visuals. Fortunately,, some schools provide* 
rooms for v/ewi^g. films properly. If your/school has no ^ 
such room, you may be able to switcli cpoms on some 
days with another teacher whose room ii more suitable 
- for showing films. I n any evenr/make the room as dark as 
possible. Hang maps over windows with translucent or 
noh-existent shades; or 'blackout windows with heavy 
wrapping paper. Many audfo^visual lexts (see biblLogrd- 
phy) ga to great lengths to demonstrate the perfect class- 
room setup. The important thing to remomiier when .s%M* 
ting upi the room is that every student must be able to see 
and h^ar as well as possible; so do not have studenis sit- 
ttrig albng the walls, or behind the prpjector. It t^akes ^ust a 
few moments to have chairs rearranged and to make a 
mini-theatre-, it should be done carefully. Also, ohce the 
shades are drawn, make surb tjhpre Is srsme ventilatio/i to 
prevent drowsiness. It is often ntjl a film which pufa^ids 
to sleep, but a hot, stutYy room. 
- ' Finally, try tO'make sur4?=before the class arrives— that 
the projetlor is torn plot ely r»eady, riean, and >VdrmtkJ-up; .# 




Jr^ FILMS IN 

^P^tfihipt tlle^ properly threaded and fqcused pn the 
^i^l^^i^^l^hiie this Jddai iltuajtiDn ma^ not always pdi- 
^ffif-^^^^^erels no excJs^ for fOrning of|a projector, with a 
p^i ^isi settled to find that a bulbrhas blown out or that the 
li:?'-: fitm was never rewound by the previous user. Many teach= 
1%: €FS siic^^ organiza a "Projectionist Team" which 

>^ip;thecki out the projector, and which sets It up, pulls the 
7?^^^W^des>^and rearrirtges the chah"^— 1^ iKb>rt, does much of 
J-^^-the;WDrk. ; ■ = ''^^ ' 

: v To Indicate thit the fUiT» lesson is to be taken as spripus- 
- r ly 1$ other lei^hs lare, procedures sirftilar to other class 
^ se^iQns should b# followed. The teacher must have a 
, clear lesson*plart^wlth^iObJectivei and strategies carefully 
i^i^^Ai-^w^ed out. The class must be ghm^some reaspni ai to' 
why* it is about' to View a film, and some specific things to 
/ fook for while vieWI rig It, * ^ 

There can be extfepHons, Sometimes the element of sur- 
prise Is impprtant^ and getting th# class to guess the sub- 
ject, title, or pointjofa film before and during viewing can 
be Justifiednn fact, films are ready-made "discovery exer^ 
cises" when the main, title is not shqwn.TMany classes ent ' 
joy the "gam^'' ofifryi/if to figure out the film and to'givf^if 
^ an appropriate title wljile It is being shown, ^ ^. 
# ' Before showing the film, some of these types of ques- 
tions^or points to look for-*-can be listed on the boai^d, 
, on a handout sheet, or asked orally by the teacher and/br\ 
the students whOj previewed: ^ 

a. .'According to the film, what were the key decisions 
' Churchill madel ' / 

b. The fi)m is built around a difficult problem faced by on^ 
character. Corporal Arr]old. When the film stops, an-* 

. swe^'lhis question: ''What should the Corporal doT\' 
• Then write one reason for your answer. 
^ c. Which causes of WoFid War I does* the film emphasize? 
Which of those reasons does our text mention? Or 
omit? "^1 / 
4, ^ I ^ ^ ■ : ■ ■ \ 

' Then there are^vocabulary questionfs. The film uses the 
' ; following termsi 'Tundra/* '*serf," 'Impeachment/' Sie if 
yourstudenfs cair find a definition of each In the film. Or 
simply ha\te tlfe class think ^irtiout why you re showing 
this filrn tail. But keep.lhe questions brief and simple. T oo 
rnany *uhings to Idok for/' or a long form to be filled out 
* while viewing a film, v^^ill only distract students. 

What To Do Qufin^ the Showing 

^ While the class is viewing the film, the teac/ier should 
stay in the rgom; keep an eye and ear on the projeclor, 
I and observe jtudents' reactions to the film. What may 
I haye. fascinated the second-peridd class could bring 
howls of laughter to the fifth-perlpd group. 'The teacher, ^ 
thereforfe, not only learns from additional exposure to the 
same film/ but also from^watchlng different audiences rk- 
act to it. This can be done while circulating %TOund the e 
room, which a4so allows the teacher to determine how 
well each student can see and hear. f 

^ome teachers stop a film every few minutes to ask a 
questioii or to point out something, A number of educa- 
tor's obje^ t^violentfy to this practke; they say that it need- 
, lessly annoys students, rather than enlightening them, 
arid'that it disrupts the film*s fJoW^ p!|rhaps stopping a film'' 
once in a while can be useful in red^^tng the day's objec- 
tives. , _ Y 



SOCIAL STUDIES CLASSROOM^ ^ ^ 

Some teachers generally show only the sec^ion^ or sec»^ 

0 tions, of a flim that they decide is approppiatei They feel 
that this saves tin^i^ and ell mf nates "unesiehjiaf" parts of l' 
film, Rather than bave a class watch' the enyre 30=minute 

1 docu^eRtary on the 197i6 election, the teacner could con- 
~ centrate on a section that shows Jimmy Carter preparing 

' for one of the tejevised debates. This might take only 10 
minutes, thereby giving much more time for, discussion. 
However, this sqrt of excerpting can be frustrating to stu- 
j dents who want to see the complete Tilm'in order to un- 
1 ders^nd the context*of the segment. Perhaps only occa- 
sional showing of sections is a workable compromise; or, 
to excerpt if the film is logically divided (e^^one part on 
^ Xhp hiitdry of a country^ and the remaining section^pn the 
present)/ * \ ^ ^ 

^ A film can be shown vyltho^t the narration by simply' 
turning tHa sound off. Some teacherf dp this on a second 
showing for review; othfrs run the films withaut sound 
when the comrnentary is inappropriate to their particular 
class, :Qr is' dated or biased, or If they would rather narrate 
the film th^rnselves. Siudents, too, can be erlcouraged to 
'^^^^^grovide their own narration for films that have none, or 
for those that can effectively be shown wKhout it. Com^ 
mittees of students can do the research necessary for the 
narration, actually tape-recprd if, add music and sound ef- 
fectS/ and then play it back to the entire class with the film 
running, i 

What To Do Aftef Showing the Film 

After seeing a fMm, students should 6e giyen an oppor* 
tunity^ to react to it. Some may want, to be critics and "re- 
.view" the film. Others may have questions about It,, and 
they should have the oppprtunity to raise them and 'to 
clear up misunderstandings, ' * 

. * Richard -Lacey conducts an'Mmage-^ound skim'^^'after 
showing a film. ■'[Thej teacher asks each student to. men- 
tion sorrfe images or sounds fi^m the film y^^hich spring 
immediately to mfnd/'^^ Lacey feels that this technique 
opens up discussion to ever^ne, and he*su*]|gests making 
lit the basis for an entire discussions 

Afters free response period, the teacher^can turn tathe 
quest|bns"butlJned earlier to .get^p the day's objectives. 
The reason! a teacher has chosen a film, guided "dis- 
' cussion, and assigned and suggested post-viewing proj- 
ects should, of course, be directly related to the objec- 
.Jives of the day, of the unit, and of the course. The. way a 
teacher uses a film should relate to objectives on the less- 
' orf plan, ^ ^ " ^ 

Some teachers, aftet film viewing, always give a post- 
test; in oraer t^indlcate how seriously films are to be 
^ tak%;n/Otp^rs argue that this "kills'' the film experi^ce. 
Many firifis lend t^em'selves to visual projects. Some 
classes ho^Ve made murals of scenes they have seen in a 
^ film; others have acted out sqme of.the story themselves. 
^Some students- have made collages or even models of 
scenes they have seen in films. Others have written 
Y' poems, have prepared diaries of a character in the film, or 
/ hav^ continued the story. One teacher annually shows a 
film on, ancient Egypt ^ both before and ^ofter ^akme h\% 
\ T classes to the Egyptian collectimn in the art museurr^i He 
feels that the firsi'shqWing is excellent background and 
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'^Richnrd A, Lacey, SQoIng ssfith Feeling: Film^n the Classroom 
(Phjladeiphia; VV.B, Saunters Company, 1922), p= 24, ^ ■ 
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" motivation for the fiflcl trip, and that the fre1d= trip mptt' 
v^ttf the iiudents to see theTMrn again* * I 
'Ari aSvantage of a jhort film mmutesHs that it cah 
ea^ify be shown a second tinie In Us entirety during /a 
iingfe ctass period. Often, an Unnarrated film will raise 
more qUestion| than ft answers. This is the intent. If it/ls 
>hQrt endugh/lf oan Irnmediately. be ^fi^S/vn again, ar^d 
^ some^^of tW^queitioni will be answered. After seeing and 
* discusiiiig a fllm^it is extremely effeciNe to^show ftie f|(m 
d second ti^ie. The students now have the behefit of the 
discussion to add to the Informaflori gathened from the 
first screening. Of coursef a section of any film can be 
shown again ;4nd, rf time permits, a sequence from a fllrri 
might be k pe^tct class summary. ^ V ^ 

^ Hdiiv To Evaluate Fllmi ^ 

If a film vmfked well, or failed badly, It is worU> the tfme 
"to record anjivaluation. Some teachers keep an\ndex fije 
card for every film they use. Besides making hmes on a 
film's content, they also record on the cards some techni- 
cal information — running time, availability, cost, produc- 
tion date, and other detaiis— as well as students' com- 
ments and reactions to the .nriovie Records such as Jhese 
are invaluable reminders when next the teacher 4s consid- 
ering a filpri for the same topic; and they can be shared 
with colleagues when they are searching for a film. These 
evaluations haye another 'use. They can be forwarded to 
the film's distributors and/or producers, so that they can 
learn better what teachers and students find most helpful 
jn the classroom. Here are sdmfe of the questions-asked on 
typical film evaluatipn forms, 

H6w do ypu rat^ the film: 
- • Technically (photbgraphy, sound) ^ 

• Structurally (organization, concept, wriiin^t imagina- 
tion) ^ 

• Content (orfginal, clear, up=to-date, accurate) 
Instructive value (Does the film achieve its purpose? 
Was it useful?) ■ ^^i. 

Keeping inWouch ■ 

^ Many edycational meetings and conventions have in- 
cluded film showings=genib'rally of new releases=as parts 
of their annual prograAis, At its annual meeiln^^ NCSS has^ 
experimented doing this in a room ^jacent to the, exhibit 
hall durjng the day, and in another location where screen^ 
ings are held' during the eveningr. Many local and state 
meetings jhave such showings, and several other groups 
spoTisor annual festivals of films. For^example: 

American Film Festival. Every May or June,ifat the New 
York (City) HiNon, Sponsored by the Edudaiional Film 
' Library Association (43 W."61si St., New York, NY 
10023),^ ' - . 



Birminghim Interrfational Educational film FestlvalV? 
- Marcfi. Sponsqred by Alabama Power Co, (P*0. Box 
2641, Birmin^am, At 3S291). / ' ^ - 

CINL'Every November in Washin^ton^ DC. Sponsored by 
, , Council for International Nontheatrical Events. (1201 
- ' * 16th St.^ NV^., Washington^ Dei20036). ^ 
; Columbus J hter national Film Festjvah Every October. 
, Sponsored hy Film Council ol Greater. Columbus <8 

; Broad St,, Columbus, OH 43215), 
Midwest Film Conference. Every February in Chicago (Box 

1665. Evanston, I L 60204), v : 
National Educational Film FestiyaL Every AprH (5555 Ascot 
Drive, dal<land. CA 94611). / 
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